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"If the world is to contain a public space, it 
cannot be erected for one generation and 
planned for the living only. It must trans- 
cend the life span of mortal men; without 
this transcendence into a potential earthly 
immortality, no politics, strictly speaking 
no common world and no public realm is 
possible, " Vita Activa. 

HANNAH ARENDT 
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WE WILL no longer BUILD 

by Maurice Culot 



"/ can only make Architecture, because 

I do not build." 
"/ do not build, 

because I am an Architect." 

LeonKRiER 



K, the shark who is staged by Dino Buzzati pursues and devours incessantly the sailors. 
Although he knows that the monster is tailing him, Stefano keeps on navigating. When at 
the end of his life Stefano decides at last to confront the terrible K, he discovers that the 
shark has been following him only to offer him the most beautiful pearl in the worid. But then it's 
too late. 
Krier, the architect who is staged by himself, is more daring; he does not wait to be burdened by 
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Vin INTRODUCTION 



architectural project of the city for opposing the goals of advanced industrial society — has first of 
all to refuse involvement in building. 

Krier's declaration ''. . . I do not build, because I'm an architect'' is a provocation but it is also the 
stating of his independence, and of the irrefutable nature of his project on the city; this project, 
being neither an abstraction, nor merely an alternative to the actual production of the built 
environment, is not either just the modernized reproduction of a social Utopia. And if Leon Krier 
speaks with authority, it is because he knowns that those who assume responsibilities without 
having authority become all too easily authoritarian. It is also because he knows that the left/right 
classification is irrelevant; as to the refusal to build, it is a working hypothesis which neither 
political position even takes into consideration; because to accept Utopia as a philosophical 
presupposition, would be for them to recognize that they are the instruments of a self-destructive 
society and that they are no longer creators. The question which Leon Krier confronts is therefore 
not, whether one should build for the political left or the right, but either to build or if not, to reject 
building with conviction and determination. 

The certitudes of cynical professionals will hardly be shaken by the fashionable doubts which 
now, as the '"apocalypse" is looming, seem to befall sensitive architects. The present doubts are 
not the doubt of Descartes, they no longer lead to method, but rather are they the expression of a 
collective anxiety. ''As if we lived and fought in a protean world, where anything could at any 
moment be changed into anything" (Hannah Arendt). 

What Leon's project for Luxembourg tells us first of all is that it is important to resist. To resist at 
all cost even if we should be living in the terrible awareness that the process of physical and social 
destruction of the cities and countryside of Europe is irreversible and total. The resistance to 
which Leon Krier is urging us, is above all a condition of refusal which however finds its 
immediate expression in a project on the city. The reconstruction of the European city has no 
perspective outside this condition of refusal. If one is to analyse contemporary real estate, its 
incapacity of historical investment becomes evident. Should we be looking towards the Costa 
Brava, to Brussels or to Gallaratese, setting all feelings of sympathy aside, we must confess that 
all those buildings which themselves claim to be exemplary, cannot be but fakes. The political 
significance of the project which is conceived as resistance, lies not so much in its eventual realisa- 
tion; it is on the contrary in the affirmation of its non-realisation that resides the true political 
validity of a project which is not abstract and not unrealistic either but which is rooted in the 
consensus of the tradition or rather in that common sense bom in the memory of a tradition, in the 
written and unwritten protests of those who fight against the outrageous industrial modes of 
production of the built environment. In this perspective resistance is neither a game nor is it a 
fashion: it demands continuity and adherence to a principle; to a kind of "security regulation" 
which is conceived and applied in a daily heroism. Heroism which is lived by those who in daily 
struggles develop a philosophy of the city as an essential function of democracy's development. 
Thus when Leon Krier posits against the practice of the doubt, the dictatorship of education, it is. 
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WE WILL NO LONGER BUILD IX 

as Michel Bosquet recalled about Marcuse, to provoke and disconcert his interlocutor, asking him. 
''are you prepared to commit yourself to your revolutionary choice as an autonomous being?'' 
Hence obedience in resistance is not a problem of authority but it is both a problem of authority 
and freedom. The main objective of this resistance, is to help those who lead daily struggles in the 
city to avoid the trap of fragmentation, it is above all to bring intellectual support to those who 
struggle for the preservation of the city and of its historical constituents as instruments of develop- 
ment; Anally it is a means to participate directly in confronting the structure of industrial 
production. 

In a revolutionar perspective, the avant-garde can only learn from history, not only to save itself 
from futility and historiography, but above all because in order to mobilize people for a project on 
the city, this project must be a familiar one, it must promise all the aspects and sympathy of a 
common world. It then becomes overwhelmingly clear that the city can only exist in its traditional 
form. Far from saying that this form is perfect, it means above all that this form must be repaired 
and restored with immense care. To lean on the very unstable structure of tradition, as a means of 
opposing the industrial system, is that not showing an almost incredible naivety, is it not minimi- 
sing radically the weight of the existing productive system; does it not mean that one is making 
abstraction of all the trade union contradictions and of the left in general? Does it not mean that 
one is shutting ones eyes in front of the shop-window of consumption? 
These doubts are all founded, and yet there exists no alternative. The daily environment of people 
is changed today in such a way, that the frightful nature of the phenomenon is now being 
concealed at any social and human cost. 

The determination to reconnect with history there where it has been disrupted by capitalism and 
its amnesic drive constitutes a seductive hypothesis; but does one not have at last to take into 
account the colossal destruction of memory which is already now a reality, does one not also have 
to take into account the fact that the socialisation of the city has itself been exploited and taken 
charge of by Capital? The idea of the ephemeral is already being injected in large doses. 
The products which are intended for the construction of this city as well as the tools and the 
methods which are deployed, appear to the citizens to be strange, hostile, exchangeable and 
unavoidable at the same time. 

People are overwhelmed and dominated by these new and enormous objects: by the motorway 
and its signals more than the car itself, by the left over spaces much more than the public garden, 
by the huge infrastructures of public transport much more than by small and efficient tramways. 
The project on the city of Luxembourg, his ''last will'' as Leon Krier calls it, destroys the fetichism 
of these vast objects, makes them appear for what they are; outmoded, ridiculous and useless. 
Being freed from the virtual weight of all those compromises which every building architect 
engages in, consciously or unconsciously, Krier then reveals with an aloofness with has nothing 
bourgeois, his project as the architectural fulcrum, from which he criticizes society in its totality. 
The fact of studying a city like Luxembourg in its totality has nothing of a sporting feat. It is a 
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X INTRODUCTION 

necessity in order to redefine categories: to limit what is Architecture and what is Construction; to 
search for the perfect measure, the dimension, the proportion and precision. Not all is architec- 
ture; there is the problem to find correct connections between content and symbolic form. Archi- 
tectural history is here no longer taught as a sequence of changing styles and invention limits itself 
to imitating the elements of primeval intelligence in a symbolical and collective language. That is 
why Leon Krier is and why he understands himself as a classical architect, who recognizes that all 
the problems of Architecture had been solved before the industrial revolution, and that it is a 
paradox to want to industrialize Architecture. 

From that moment on it was inevitable that Leon Krier and those who struggled for the preserva- 
tion of the old popular urban districts should be drawn together. If one understands how Krier's 
projects on the city and the struggles in the field converge to demonstrate and to prove that the 
city as a place where democracy flourishes, can only exist in its traditional organisation, that is, in 
the form of complex urban quarters, of streets and of squares; one will then inevitably discover 
that it is only in this traditional form of the city, that the scattered.elements of architectural intelli- 
gence can be reconstructed into a symbolic collective language. 

Let us go even further and posit that the already fragile structure of tradition may collapse; 
Krier's project on Luxembourg and the way it was received by the population, shows that in 
Europe memory and nostalgia are still sufficiently powerful to inspire the emergence of archaical 
practices, aiming at political and cultural independence. It is only the existence of these forces 
which can explain why so many friends and enemies of Leon Krier alike encourage him to build. 
Both the ones and the others have certainly diverging reasons to do so but the result would inevi- 
tably be the same: the universality of his claim would become at its best — that is at its worst — so- 
cialist and popular. 
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I was bom and grew up in a city built on 
solid rock. Its main architectural 
features are defensive: bastions, escarpes 
and contre-escarpes, crevasses and 
viaducts. I was always impressed by all 
those blind and monumental walls, ramps 
and sheer drops. They were the 
playground of my childhood. This lands- 
cape of rock and stone is inhabited by 
friendly people. I therefore understood 
from early on that, providing its inhabi- 
tants are sympathetic and friendly people, 
the most monumental and impressive 
architecture will become the object of an 
extravagant sentimental attachment. 




Drawings from the archives of J. P. Koltz 
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THE 

AGE 

OF 

RECONSTRUCTION 



Today ''architects'" complain about the lack of understanding that the public continues to 
show for the most beautiful conquests of contemporary ^'Architecture"; at the same time 
they console themselves that this stubborn refusal can only be due to the difficulty of the 
subject and therefore to the lack of education of the public. 

I myself however believe that this refusal is on the contrary a sign of intelligence, that it is a 
remnant of resistance, which human culture opposes to the progress of industrialization and of 
money. 

The profession believes, in large measure, that architecture must exist today just because today 
we have a lot of professionals called "architects'\ Nothing is less true. I find that the most embar- 
rassing question you can ask a modern "architect^ is "what is ARCHriECTURE"? 
The answer always starts . . . "Well, in my opinion . . ." In his Dictionary of Architecture, Sir 
Nikolaus Pevsner bluntly ignores the term and the embarrassment In the statutes of Architec- 
tural Institutes, in those of the main schools, you will find no definition of this Art. If you look for 
clarification, you will only find confusion. But can Architecture be confusion, can it be a personal 
opinion, could it be anything, as long as it is something which is built and stands up? No it cannot. 
Architecture was neither God, nor was its theory a theology. Architecture was not a metaphysical 
system, but an artistic one. 

I am therefore interested in "what Architecture is?" There was Architecture; there has been 
Architecture; today there is none unless it survives from previous ages. That is the truth. This is 
the reason why I can say in all modesty "I can only make Architecture, because I do not build" or 
"I do not build, because I am an Architect". 

Those who build can consequently no longer be caUed architects with the exceptions of Quinlan 
Terry and may be two or three other living individuals. This is the reason why I do not, why I 
cannot build for the time being. We can no longer measure Architecture with what we are allowed 
to build today, but only and solely with the highest form it had achieved, with classical 

ARCHTTECTURE. 
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XIV INTRODUCTION 

ir ^^Architecture"' is dictated today by the engineer, the social planner and the fire officer, if 
''^architects" have lost today their authority, the reason for this loss is that "architects*" have given 
up Classical Architecture. When architects gave up the philosophical foundation of their profes- 
sion and passion, when they threw away their very culture, they were left with nothing that they 
could oppose to the empire of numbers, of money and of political corruption; to the short term 
interests of developers and bureaucrats. 

When Architecture becomes unable to transcend the short term strategies of industry and the 
modem state, it can serve nothing but interests of money and power. 
The reign of Architecture and the empire of money are today antagonistic. The first is real, the 
second is abstract. Money is today multiplied and accumulated through the consumption and 
destruction of human culture and of nature itself. Architecture however builds human reality, it 
builds institutions and a common world, it creates them and transcends them. 
Hannes Mayer said in 1926: ""The past is dead'*. 

Three years after having pronounced the wish of most of his contemporaries he added . . . ''The 
Architect? ... he was an artist ... he will become a manager!'* — ''Thus the profession of the 
Artist wfll no more be a vocation, if only to become a manager." 

I had very quickly understood that Architecture was no longer taught in schools and that there 
was to be found there "neither luxury, nor calm; neither pleasure, nor beauty*'. The drawings in 
this exhibition are my road to Architecture. 

One can already now see that the end of this century announces total amnesia and collective 
suicide. Venality innovation and quick profit now destroy Europe's most beautiful cities and 
countrysides. We can however choose not to participate. The duty of the architect is to build the 
COMMON WORLD. The moral obligation of the architect is to make Architecture, he has therefore 
to refuse to collaborate with industrial civilisation in its grandiose work of destruction. This 
refusal paradoxically explains my refusal to build. 

A resistance without a project is however a useless effort; because a critic without a project 
gazes as impotently into the future, as an archeologist without a vision searches the past. The 

RECONSTRUCTION OF THE EUROPEAN CVTi is above all a pTOJeCt of RESISTANCE. 

For the moment I can see no progress anywhere, and the current enthusiasm for 
^^Architecture''' — by its very fragmentary and episodical nature — ignores the holocaust which is 
ravaging humanity. In this particular situation a reconstruction project must be a globally philo- 
sophical, technical and cultural one, because it has to oppose a destruction process which is 
global. It was Maurice Culot who convinced me that a responsible architect cannot build today 
because all that involvement in fragmentary battles to build this or that is not only useless, it 
distracts from the most urgent work — the reconstruction of a global theory. 
Considering the magnitude of destruction and the confusion which agitates today even the most 
enlightened professionals, makes it clear that building today can truly only mean a greater or 
smaller degree of collaboration in this process of self-destruction of civilised society. 
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We find ourselves in a war and one cannot organize a resistance by going into the battlefield, one 

cannot think in the trenches. If a project of resistance is to have any chance, then it needs the 

elaboration of a rigorous strategy and the working-out of all those tactical movements which are 

necessary to bring about victory. This is what I am working on. 

My theoretical work consists of a written part and a drawn part. What is written is always 

demonstrated in drawings and what is drawn always finds its explanation and foundation in 

written texts. 

Each project and text is a manifesto about a particular tactic of reconstruction, either at the scale 

of Architecture and building, or at the scale of the entire city. All this work leads me to formulate 

very simple theses which are the basis of all reconstruction work. 

A CITY CAN ONLY BE RECONSTRUCTED IN THE FORM OF 

STREETS AND SQUARES AND URBAN QUARTERS. 

THE QUARTERS MUST INTEGRATE ALL FUNCTIONS OF URBAN LIFE, 
IN AREAS WHICH MUST NOT EXCEED 35 HA AND 15.000 PEOPLE. 

THE STREETS + SQUARES MUST PRESENT A FAMILL\R CHARACTER. 

THEIR DIMENSIONS + PROPORTIONS MUST BE THOSE OF THE BEST + MOST 
BEAUTIFUL PRE-INDUSTRIAL CITIES. 

SIMPLICITY MUST BE THE GOAL OF AN URBAN PLAN, 
HOWEVER COMPLEX THE URBAN GEOGRAPHY AND TOPOGRAPHY. 

THE CITY MUST BE ARTICULATED INTO 

PUBLIC + DOMESTIC SPACES. 

MONUMENTS + URBAN FABRIC. 

CLASSICAL ARCHITECTURE + VERNACULAR BUILDINGS. 

SQUARES + STREETS 

AND IN THAT HIERARCHY. 
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LEON KRIER TALKS 

TO 
COLIN DAVIES 



Anti-industrial resistance and its corollary — a respect for craftsmanship, are cornerstones 
or Krier's philosophy. In his politics, his theorising and his urban projects the idea of the 
intelligent craftsman is ever present. One of his more poetic coloured drawings depicts a 
street scene at night: in the foreground an open door reveals a man hard at work at a bench in a 
small workshop. It is not hard to discover the origin of the image: 

"My parents were tailors and my father's family have been tailors for several generations. My mother's 
family were carpenters who came from the Tirol (Austria) to Luxembourg 200 years ago to build the roof of 
an Abbey." 

Krier indicates a framed drawing of one of his own projects for a new high school in the small 
town of Echtemach, 35 kilometres from Luxembourg itself. The drawing shows the Abbey in 
question, and it is the focal point of the scheme. There was, then, a strong tradition of craft- 
manship in the family? 
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Luxembourg. 



'*0h yes. I think that's the reason that I am becoming more and more interested in craft techniques. It was 
the background we were brought up in. My mother's father was an employee of the state railway and he 
always hated that condition, so whenever he had free time he did paintings and made objects. At our house 
in Luxembourg the ground floor was all my father's studio, where they made suits and uniforms. Work was 
done in a very human atmosphere. It was an extension of the family, of the house life, like the public side of 
the house. My father was always very kind with his employees because that's how craftsmen work. " 

It was in Echternach that Krier received most of his secondary education. 

*'I remember when I was a child we always went on holidays there as a family. It was a beautiful city that 
had been destroyed in the war but which was being rebuilt just as it had been. So on every comer you saw 
people hammering. And you saw that these people were not agitated. You didn't need to reflect philosophi- 
cally, you just knew that these guys were very happy and that they were happily accepted in the town. The 
whole town was rebuilt in about 10 years with an extremely smdl number of craftsmen, probably about 
100. Nevertheless, all went very quickly and in a very traditional way." 

Both Echternach and the city of Luxembourg itself were also influential on Krier's ideas about 
urban space: that the city should be a place of beauty, not merely a collection of culturally 
meaningless functional zones: 

"Everybody thought Echternach was beautiful. When it was rebuilt everyone agreed that it should be 
exactly as it was. There were no discussions about whether it should be modem or not. I was there for Ave 
years, until the equivalent of "O" levels, and then I went back to Luxembourg to take "A" levels. Every- 
body really liked that city. It's quite spectacular, like a kid's city. When it is difficult to build a city for 
topographical reasons, people get very ingenious and usually on flat land they build very boring cities. The 
other thing which is interesting about Luxembourg is that it is terribly small, only 70.000 people, and yet it 
is a monumental place. There are great changes of level and the buildings are as high as Paris, but the spaces 
are much more intimate." 
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Luxembourg. 



It took some time for these childhood influences to be reflected in Krier's architectural thinking. 
First, there was a period of infatuation with le Corbusier. When his older brother Rob was a 
student in Munich, Leon would go to help him with projects and they would ''read le Corbusier 
like revolutionaries". When Rob went to Stuttgart to work for Frei Otto, Leon went to join him 
and enrolled at the local architecture school. His academic career was to last less than three 
months. 

**! went to Stuttgart so as to have a more systematic collaboration with my brother, to do competitions and 
that sort of thing. I enrolled myself at the university, but I just didn't know what to do, because everybody 
took notes in the lectures. They went there with white paper and took notes and I didn't know what to write 
down. I found the thing so uninteresting, badly structured and ill-informed. The professors were bureau- 
crats and I never really trusted them. They got very angry with me. I did three projects and they were all 
marked plus minus zero. They refused to give any credit, either positive or negative. One of the projects was 
to be an exercise with bricks, just so that we would know how to put bricks together. I knew how to put 
bricks together, so I designed a house which in style was much more related to Italian Futurism than to 
what they thought of as the "German Democratic Style". Another project was for a small recreation city 
for the working classes to do gardening. The houses are so small that there is no room to go to the loo and so 
you have all the services in one building. I made the communal building into a monument and the professor 
said **we used to do this kind of thing under the Third Reich, but not now". He tried to force me to do 
another design so I wrote a manifesto to explain why I could do nothing else. *'I felt generally upset. It was 
the time of the and- Vietnam demonstrations in Germany, so I went to Berlin and came back with high- 
flown ideas. I and another student formed a group and after two weeks we were invited to a board of the 
professors. We were suddenly revolutionaries, the only revolutionaries in Stuttgart. This was just before the 
1968 Paris uprisings. We were taken very seriously. I left the university, but a group of Ave or six people 
organised themselves and after a few months they threw out the old professors and put even worse people in 
their place. The old guys were educated in the Bauhaus and so on and were terribly run down, but at least 
they knew a few things." 
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There is a political dimension to all of Krier's work and his political ideas were formed at this time. 
Krier perceives a profound uneasiness in modem industrial society. A pervasive pessimism, a 
chronic instability showing itself in broken families and an accelerating divorce rate, a longing for 
a better existence for which nostalgia is the only outlet; these for Krier are the classic symptoms of 
alienation as described by Marx. But there are many brands of Marxism. Where does his 
Marxism come from? 

**I had a younger friend who was only 16 years old but who was extremely bright and intelligent. He left 
secondary school when he was in his third year because he was so bright he made all the teachers feel stupid. 
He wrote to Thcodor Adorno, who was then the most respected thinker in Germany and Adorno took him 
on as an assistant though he was only 16 years old. He made me read Adorno and others. I think Adorno 
has made the most radical criticism of industrial society so far. He understood that Marx was not about a 
future society, but was an explanation of the contradictions of capitalism. But Adorno did not agree at all 
that everything stemmed or could be reduced, to economics." 

Architecture was still the main preoccupation. He had done several projects and competitions 
with his brother, but he was in need of positive guidance. 

"The only one I would really have liked to work for was Corbusier, and he was dead. So I made a little 
booklet of my work and sent it to James Stirling. He wrote immediately that I could come. I was fed up with 
people who didn't know what they wanted and Stirling had done two or three things that were so brilliant 
that I thought he must be very sure of himself." 

The relationship with Stirling was a volatile one. Krier began by producing presentation drawings 
for the Cambridge History Faculty building, and then worked for a while on the Runcorn 
Housing scheme project. This was a project with which he had little sympathy: the highly mecha- 
nistic plan and the industrialised building techniques were, and are, a long way from Krier's 
conception of architecture. 

"Stirling had this idea of mass production. If it wasn't mass produced, at least it had to look mass produced. 
He was interested in industrial images rather than industrial production." 

But very soon more congenial work was offered in the form of competition entries, first a research 
and development complex for Siemens A.G. in Crermany and then a new civic centre for Derby. 
Both projects were well publicised and Krier seems to have had a very great influence on their 
design. 

"The Siemens competition was my first real opportunity. He went away to teach in America and left me this 
huge thing, which was a very difficult problem. I worked alone in the Montagu Street office and when he 
was in England I think he enjoyed coming over to see me because it was a break from the day to day routine 
when he had to behave like a boss." 
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It was not without some pangs of conscience that Krier tackled the Siemens project. It was, after 
all, a massive industrial development for a Crerman multinational — something that would not fit 
with Krier's politics. 

^'I felt that I was being bought, just a year after having gone on the streets. My idea, therefore, was to design 
a scheme which was subversive, not just in the literary sense, but in the physical sense. It was really a whole 
city for 10 000 people and they wanted to have just one restaurant in the Auschwitz industrial tradition. So 
I split these public amenities into very small units so that the whole thing could be used at a later date as a 
real piece of city." 

The question of who should take the credit for the design of the Derby competition entry was to 
become the source of some friction between Stirling and Krier. Krier's version is that the plan was 
his, but Stirling rejected his stepped and colonnaded fa^adesjn favour of the patent glazing which 
appeared on the final drau^gs. Certainly the influence on design matters does not seem to have 
been in one direction only. 

^'Stirling is not the kind of artist who has a grand vision of life and of the world. Rather he sees what is going 
on and allows himself to be influenced. He works through a team, not just through their hands, but through 
their minds: whether he likes it or not, that is his real talent; I on the contrary can only manage things on my 
own table." 

By now Krier's ideas had matured and come together into a coherent vision, a vision which is 
expressed with remarkable consistency and thoroughness in the major projects that he has 
published over the last 10 years. 

Of those published in this country, the best known are the competition entry for the La Villette 
quarter of Paris, the "counterproject" for a new urban quarter on the Kirchberg plateau overloo- 
king the old city of Luxembourg to take the place of Roger Taillibert's enormous European 
Parliament building, and the entry for the Royal Mint housing competition in London's 
docklands. 

The projects are to be seen as constructive critiques, not just of modern architecture and town 
planning, but of the social, political and economic institutions which govern all aspects of 
everyday life in the city. Where the political theorist merely analyses the paradoxes and contradic- 
tions of society, Krier's artistic and architectural talents give him the means to propose radical 
alternatives and to illustrate them in a very specific way. The social and political implications of 
the projects become apparent only after close scrutiny, but one thing that is immediately obvious 
is the poetic quality of the urban spaces depicted in the beautiful coloured drawings. The 
19th century Viennese town planning theorist, Camillo Sitte, has been a decisive influence. 

"He is so totally misunderstood. He is often dismissed as a romantic concerned only with the picturesque, 
but he was a thinker. He conceptualised the idea of urban space, which hadn't been done before. In the 
19th century it only entered textbooks on town planning under the heading of traffic, because that was the 
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only thing that seemed rational about it, whereas Sitte describes and conceptualises the forms and the 
measures of the public realm." 

AH this is a very long way from the functional preoccupations of the Modem Movement, which, 
for Krier, has been wholly misguided and ultimately destructive on a massive scale. The early 
admiration for le Corbusier has been replaced by a flerce loathing for all that he represented and 
for the calamitous effect that his ideas have had on the fabric of once-beautiful European cities. 

"I remember once, when I was on holiday with my parents in Marseilles and I took them along to see the 
Unite d'Habitation. I thought that it was the thing of our time, I thought it was paradise, and I tried to 
explain that this was the most important thing for 50 years, 100 years, 1 000 years. My mother said no, it's 
terribly ugly and I wouldn't like to live in it. I thought, well, she is a bit dumb, she doesn't understand these 
things, but then I realised I was having to force myself to like it." 

Krier's disillusionment with le Corbusier and the Modern Movement was only one part of the 
realisation that it was the whole structure of industrial society that was responsible for the decay 
of the city. And nowhere in Europe, he says, is that decay more apparent than in England. But did 
England ever have a true urban culture of the kind that he would like to resurrect? 

"^It's not true that English culture is anti-urban, it's only the industrial society which is anti-urban. In 
England, the transformation of the city was extremely rapid and it was this transformation that destroyed 
the original idea of what a city was, that it was something extremely beautiful and desirable. 
If you destroy the reference points it is extremely difficult to recreate a common basis because society is in a 
state of amnesia. In Italy there still exists a very strong urban life, and even here in England you will have 
noticed that the people who can afford it live in the West End, and those that can't live in Milton Keynes or 
somewhere in between. 

The genius of industrialisation is that it fragments people's lives so much that they lose all means of control- 
ling it by themselves. If the mortgage rate goes up, or whatever, you have no way of fighting it if you don't 
know exactly what you want. Institutionalised education has manipulated and distorted people's ideas of 
what is likeable and what is not, the destruction of the city and of the public realm was realised fvst by using 
the city differently and then by physically wrecking it That was the madness of le Corbusier, the terrible, 
unforgivable thing: that he insisted always that the solution was not to build new cities but to destroy the 
existing ones and rebuild them. 

The irony is that the old cities still work as the centres of worid capital and of industry. The whole of Paris is 
a pre-industrial city which still works, because it is so adaptable, which the new creations of the 
20th century will never be. A city like MUton Keynes cannot survive an economic crisis, or any other kind 
of crisis, because it is planned as a mathematically determined social and economic project. If that model 
collapses, the city will collapse with it. It is inconceivable that people can be forced over centuries to sit 
every day for five hours in public or private transport to do only the most basic things of their improverished 
lives. I am reaUy interested in ideas which are valuable over very long periods of time. A very limited indus- 
trialisation could mean paradise for most people, total industrialisation means, surely, hell for everybody. 
The problem today is that laws prevent the social complexity, which is necessary to lead a comfortable life, 
from happening; for instance, if I wanted to turn this flat into a restaurant it would be impossible because it 
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is prevented by law, whatever chance it would have to function. Functional zoning does not help you or me 
to lead a more comfortable life, but it helps the commercial monopolies to spring up and flourish. Although 
many planners are conscious of this, they stOl do nothing but zoning because an alternative model is 
missing. I have done nothing else but elaborate this alternative model; its chances are not only cultural but 
economical (if one ceases to think in big monopolies)." 

But how are the ideas and the projects to be converted into action? Krier believes that a new 
generation of architects, activists, historians, artisans and artists are beginning to build up an anti- 
industrial resistance for which there is latent popular support. 

**Until the French Revolution, architects used to dedicate their treatises to the Kings and Princes, Corbusier 
dedicated the "^Ville Radieuse** - "a Tautorite**. We know now that Authority is not interested in culture; it 
only uses culture and consumes it 

Desirable social and cultural change cannot be dictated by the ** Authority " from the '^Centre'*, because the 
''Centre** is today more interested in Amnesia than in culture, and it is only the uninterrupted flow of stupi- 
dities and ephemera, hammered every day and ceaselessly into people's minds, which upholds this suicidal 
society. Big Brother's main project is Amnesia, there are very few means to fight amnesia, you have above 
all to fight Big Brother, starting within yourself, because Big Brother is strongest in intellectuals' minds. It is 
this amnesia which has made most people blind to the 3 000 years of urban and architectural culture which 
we are now in the process of destroying for good." 

So much for the broader urban issues. What about the architecture itself, the way buildings are 
designed and put together? For Krier, the mistake that modem architects have made is to try 
consciously to give expression to the epoch in which they live, instead of devoting themselves to 
their subject. 

'*The problem of 'expressing your time' is a problem which has been invented by art-historians as a result; 
artists and architects have become more obsessed with expressing our time than with architecture. But 
architecture is a terribly limited technical and artisdc job. If architecture is used to express feelings, moods, 
or even function, it becomes grotesque and very quickly boring; what I am trying to do is to limit building 
and architecture to what they can do and nothing more, this asks above all for an enormous effort of redefi- 
nition both on the technical level and on the practical level. In the last ten years, I have done this work on the 
level of urban planning; ten years ago when you talked about streets and squares you were considered a bit 
of a nostalgic, or "out of touch with your time". This is no longer so: in the last three years I have done the 
same work on the architecture and buflding level. The school which I have designed for St Quentin en 
Yvelines I think resolves all these problems. 

To limit the field of architecture means also to limit the field of operation for architects, that is they should 
just design the public buildings, the public monuments; architecture must therefore be a monumental and 
public art. All the rest is building and for that to be decent and human and well done it must be done by 
highly professional and intelligent craftsmen. I am talking here about classical and veraacalar, not neo- 
classical nor industrial-Kitsch vernacular. It is essential to make this difference, because neither classical 
nor vernacular want to be of any specific period, they are just, or tend to be, the best possible, most perfect. 
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most beautiful form of any given structure, but what one has also to understand is that we are not the first to 
think about the subject and in Europe over the last few thousand years one had come to resolve most 
problems as far as architecture, building and town-planning go. 

Yet architects still bathe in an incredibly naive, ignorant and boy-scoutish explorer mentality. There is no 
need for innovation. Perfection is possible. "I think this room is perfect." (Krier indicates the high, 
generously-proportioned room in which we sit; it is roughly symmetrical, well lit from a bay window, and 
has a big, elaborate classical cornice) '*I improve the furniture when I can afford it, but I have no wish to 
have any personal influence on the room itself. And I think people who would want to change it are mad.*' 

A glance at designs for the school at St Quentin en Yvelines wiU serve to clarify the argument. 
They show a series of separate buildings, typologically clearly defined, classical and vernacular in 
their elaboration. For Krier they represent a rediscovery of architecture and building. 
Classrooms and workrooms are simple structures in masonry and timber, their roofs constructed 
in such a way that at the eaves they form a proper cornice. The more important buildings, such as 
the library and the assembly hall, occupy prominent positions, for symbolic and functional 
reasons, and here the timber cornice details are translated into stone. It is a conscious recreation 
of the genesis of classical architecture in Greece in the fifth century BC. 
In architecture, as in politics, there can be no compromise for Krier. The first cost estimate for the 
school came in 200 % over the budget; Krier resigned rather than cheapen the design. 

"The important thing in life is not to compromise, not on any level, because to compromise is to lose. I see it 
happening with all my friends who build. I think that the worst and most degrading thing in life is to make 
excuses. As you compromise. Amnesia sets in and grows in you like so many cancers; Big Brother begins to 
talk through your very mouth and look through your own eyes. If, on the other hand, you do not compro- 
mise then life is a kind of paradise on earth and pleasure becomes a very serious affair. You have above all a 
lot of time to think, to draw and write what you think, that is what I am doing. I agree that I feel a little out of 
place in this world and along with half a dozen of my friends I feel that we are ambassadors of a lost empire. 
Should there be no chance for our ideas I do not think that our lives would be wasted, it would just be too 
bad. It would have nothing to do with our ideas being right or wrong, because the empire of reason has 
ultimately no empire over madness.'* 
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THE 

RECONSTRUCTION 

OF THE 

EUROPEAN OTY 



OUTLINE FOR A CHARTA 
by Leon Krier 



ON DEVELOPMENT AND PROGRESS 

The myth of unlimited technical progress and development have brought the most 
''developed*' countries to the brink of physical and cultural exaustion. The fever of immediate 
profit, the empire of money have ravaged cities and countryside. 

Industrial production, that is, the extreme development of productive forces, has destroyed in 
less than two hundred years those cities and landscapes which had been the result of thousands of 
years of human labor and intelligence, of culture. 

We have now to recognize the absolute value of the pre-industrial cities, of the cities of stone. 

Not to stop the destruction of this enormous labor means to subject ourselves and the coming 
generations to the production and consumption of an environment of futile objects. The enormous 
work which awaits our generation in repairing the damages and destructions of the last thirty 
years, must be undertaken in a perspective of material permanence. 

ZONING AND POLITICS 

The politics of industrial infrastructure has been based on the spatial (territorial) separation of 
functions. 

All industrial states independantly of their ideology have promoted and imposed the functional 
ZONING of the cities and countryside with equal brutality and pseudo-scientific arguments against 
whichever resistance of urban or rural populations. 
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Functional Zoning is not an innocent instrument; it has been the most effective means in 
destroying the infmitely complex social & physical fabric of pre-industrial urban communities, of 
urban democracy and culture. 

Functional Zoning of city and countryside has been an authoritarian project corresponding 
nowhere to a democratic demand. 

Zoning is the abstraction of city & countryside. We know now, that an anti-urban philo- 
sophy condemns ipso facto the countryside. 

One cannot destroy the cities without also destroying the countryside. 

Zoning is the abstraction of communities; it reduces the proudest communities to mere 
statistical entities, expressed in numbers & densities. 

Zoning, dictated by big industry and their financial and administrative empires, can be fought 
only by democratic pressure that demands the reconstruction of urban communities where 
RESIDENCE, WORK and LEISURE are all within walking distance. 

ZONING, SOCIAL MOBILITY, ENERGY CONSUMPTION 

Functional Zoning based on infinite territorial sprawl, has resulted in maximum energy 
consumption. The slavery of mobility to which every citizen has been condemned forces him to 
waste both time and energy in daily transports, while at the same time it has made him into a 
potential and involontary agent of energy waste. 

Neither private nor public transport policies can eflFectively curtail the waste of material or 
social energy caused by functional zoning. 

An intelligent energy consumption policy is possible only by integrating the main urban 
functions into urban quarters (districts) of limited territorial size. 

Whatever energy saving policy does not recognize this condition is doomed to lead to totalita- 
rian measures of controle and social coercion. 

AGAINST THE GLOBAL DESTRUCTION OF CITY AND COUNTRYSIDE THAT WE 

ARE WITNESSING, WE PROPOSE A GLOBAL PHILOSOPHICAL, POLITICAL AND 

TECHNICAL PROJECT OF RECONSTRUCTION 

Cfty and Countryside are antithetical notions. 

The reconstruction of the Terrftory must be defined in a strict physical and legal separation 
of Cfty and Countryside. 

We have first of all to proceed to a drastic reduction of the built perimeters of the cities and 
redefine with precision rural land in order to establish clearly what is city and what is countryside. 

Any notion of legal zoning must be abolished. 

All future intervention on the city must banish the construction of urban roads and motorways, 
monofunctional zones, residual espaces verts. 
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There can be no industrial zones, pedestrian zones, shopping or housing zones. . . there can 
only be urban quarters which integrate all the functions of urban life. 
The notions of KfETROPOUTAN center & periphery must be abolished. 

THE QUARTERS 

A large or a small city can only be reorganised as a large or a small number of urban quarters, a 
federation of autonomous quarters. 

Each quarter must have its own center, periphery and limit. 

Each quarter must be "a city within the city". 

The Quarter must integrate all daily functions of urban life (dwelling, working, lei&ure) within 
a territory dimensioned on the comfort of a walking man, not exceeding 35 ha in surface and 
15 000 inhabitants. 

Tiredness sets a natural limit to what a human being is prepared to walk daily and this limit has 
taught man all through history the size of rural or urban communities. 

There seems on the contrary to be no natural limit to the size of a functional zone; the 
BOREDOM which bcfalls man while driving a car has made him forget any sense of physical limit. 

THE STREETS AND SQUARES 

The FORM of the city and of its public spaces cannot be a matter of personal experiment. 
Public spaces can only be built in the form of streets and squares. 
They must present a permanent and familiar caracter; their dimensions and proportions being 
obtained and verified from a millenary culture of streets and squares. 

AGAINST THE INDUSTRIALISATION OF BUILDING 

Industrialisation of building must be considered as a total failure. Its ulterior motive has never 
been the professed proletarisation of material comfort but instead the maximisation of short-term 
profits and the consolidation of economic and political monopolies. 

Industrialisation has not brought any significant technical improvement in building. 

It has not reduced the cost of construction. 

It has not shortened the time of production. 

It has not created more jobs. 

It has not helped to improve the working conditions of the workers. 

It has on the contrary destroyed a millenary and highly sophisticated craft. 

It has been incapable of flnding solutions for the typological, social and morphological 
complexity of the historical centers. 
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And although building is still today organised according to forms of artisanai production. 
Craftsmanship as an autonomous culture has been destroyed by the industrial and social division 
of labor. 

A culture of building and architecture must be based on a highly sophisticated manual tradition 
of construction and not on the formation of ''Specialist professional bodies**. 

Industrialisation has in the end only facilitated centralisation of capital and of political power, 
be it private or public. 

>^ STYLISTIC PLURALISM, KITSCH AND INDIVIDUAL EXPRESSION 

There exists neither authoritarian nor democratic Architecture. 

There exists only authoritarian and democratic ways of producing and using architecture. 

A row of doric columns is not more authoritarian than a tensile structure is democratic. 

Architecture is not political, it can only be used politically. 

As architecture exists, it always succeeds to transcends politics. 

Buildings can appear inhuman not through their Architecture, but through their lack of Archi- 
tecture. 

Buildings become inhuman when abstracted of architecture or dressed in false architecture. 

Kitsch is both abstraction and false appearance. 

For the last two hundred years industrial states have disguised themselves in styles that have 
changed from generation to generation, nowadays from season to season. At first Neo-Classical 
then Neo-Gothic, then Modern and now Kitsch triumphs from Las Vegas to Moscow and Peking. 

Stylistic Pluralism and its epitom in Kitsch is by no means the sign of cultural prosperity, 
happiness, democracy and richness. It is the disquieting anxiety of individuals gazing with despair 
and impotence at the brutal levelling of their individual and ethnical identity. 

^^ AGAINST ABSTRACTION AND EXPRESSIONISM 

Cultural pluralism marks the moment in history where despair and private obsessions replace 
collective culture. 

Architecture is not .the means of expressing social or individual contents of either client or 
architect. 

Architecture can express neither individual nor collective ideas about progress, of believes or 
dreams, of time or place. 

Zeitgeist is no concern of Architecture. 

Zeitgeist communicates itself, despite itself. 

There is neither reactionary nor revolutionary Architecture. 

There is only Architecture or its absence, that is its abstraction. 

There has never been protest against Architecture. 

There has only been protest against the lack of Architecture, against its absence through 

ABSTRACTION. 
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^ Architecture can express nothing else but its own constructive logic; meaning its origin in the 
laws of nature and human labor and intelligence. 

Architecture and Building are only concerned with creating a built environment which is 
beautiful and solid, agreable, habitable and elegant. 

BUILDING AND ARCHITECTURE 

Building is the material culture of construction. As a craft, it is concerned with the construction 
or domestic structures, of workshops, of warehouses, of engineering works, it is generally 
concerned with the erection of the urban fabric, of building blocks which form the streets of the 
city, its retaining walls, bridges etc. Building culture is basically concerned with the repetition of a 
few building-types and the adaptation to local conditions of use, of materials and climate. 
^ Architecture is the intellectual culture of building. As an art, it is concerned with the imitation 
and translation of the elements of building into symbolic language, expressing in a fixed system of 
symbols and analogies the very origin of Architecture in the laws of nature and in human intelli- 
gence and labour. 

The very condition of Architecture to exist is to attain to material and above all to intellectual 
permanence. . 

It can be no business of Architecture to express ever changing functions. 

Certain building-types merely become associated with certain functions and celebrations and it 
is up to sculptural or pictorial iconography to help and sustain these associations. 

Architecture is only concerned with the erection of public buildings and monuments, with the 
construction of public squares. 

For classical architecture the notions of progress and innovation do no longer exist, because it 
has solved all technical and artistic problems in solidity, in beauty, in permanence and 
commodity. 

CITY ARCHITECTURE BUILDING 

It is only a dialectic of Architecture and Building, of Classical and Vernacular cultures, of 
public and domestic that can endow human settlements with the dignity of a collective culture. 

Only a great functional complexity can lead to a readable, clear permanently satisfying and 
beautiful articulation of the urban spaces and quarters, of the city as a whole. 

Simplicity and evidence must be the goal of the very complexity of the urban plan and 
silhouette. 



A city articulated into 



public and domestic spaces 
monuments and urban fabric 
Architecture and building 
squares and streets 

and in that hierarchy. 
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^, ' '^ VERNACULAR AND CLASSICISM 

Classical and Vernacular cultures oppose the production and consumption of futile objects. 

Classical and Vernacular do not erect class distinctions but distinction between collective and 
individual, between monuments and urban fabric, public palace and domestic dwelling. 

Classical and Vernacular cultures are based on the repetition of a few fundamental 
CONSTRUCTIVE and FUNCTIONAL TYPES which are the universal expression of human activities, of 
collective and individual work and pleasure. 

Architecture and Building as Classical and Vernacular cultures are based on imitative systems 
of production, on artisanal tradition, where intellectual and manual faculties are exercised in 
harmony and not in contradiction. 

In an artisanal culture, material or intellectual innovations become accepted only for their 
technical or artistic improvement and not as a result of a free-wheeling imagination. This process 
of slow and constant clarification and elaboration involving all the skills and intelligence of the 
individual artisan or artist are the source of true pleasure of authentic culture. 

Classical Architecture as the symbolic elaboration of vernacular building does not know 
Innovation as a virtue. It does not know Styles but one Style which is fixed and immutable in its 
typological and morphological essence, but infinitly varied in their realisation, as are all objects of 
nature. 

Architecture and Building are not objects of consumption. They can only be reconstructed in a 
perspective of material permanence. 

Without such permanence, without architecture transcending the lifespan of its builders, no 
public space, no collective expression as craft or art are ever possible (Hannah Arendt). 

THE WORK OF A GENERATION 

The challenge to our generation is to refuse to build now. 

To protest against the transformation and destruction of the cities serves no purpose if we do 
not have a global alternative plan of reconstruction in our hands. A critique which has no project 
is but another face of a totally fragmented society, of which the city is only a model. 

A critique without a vision gazes as impotently at the future as the historian without a project 
gazes at the past. 

Professional criticism has killed critique in the same way as historiography has killed history. 

The project which our generation must elaborate, has to fight the destruction of urban society 
on all levels, cultural, political, economical. 

Only with this project of reconstruction can we redefine our role as Architects, can we define 
what budgets this society has to design to start this gigantic work of reconstruction. 

It can be no longer short-term budgets which should dictate the form of Architecture and of the 
City, but Architecture and the City must dictate the form of long-term budgets. 

This is the reason why we have to refuse to eduquate architects so that they know how to 
comply with the deficiencies of existing legislation and budgeting. 
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THE SCHOOLS 

An architectural culture must necessarily be based on a highly developed and professional 
manual culture. 

The schools are the only places where the reconstruction of such a culture is possible, based on 
apprenticeship and temporarily freed from the contingencies of material production and the 
pressures of the building market. 

However do schools and universities continue to live on the false prestige and supremacy of 
intellectual over manual culture, yet in advanced industrial societies intellectual work has become 
as alienating and degrading as manual work. 

These false myth could be definitely buried by giving a new social dignity to manual work by 
confering university diplomas to highly developed artisanal professions on the same level than 
scientific research, engineering, medical professions which are all ultimatly based on manual 
work. 
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PROJECTS OF LEON KRIER 



1966 

• House for J. P. Mitsch at Dalheim 
(Luxembourg). 

• House for Marthe Krier, Fentange 
(Luxembourg). 

1967 

• One-family house at Fentange (Luxem- 
bourg), (Project at Stuttgart University). 

• Town hall in Amsterdam (competition with 
Robert Krier). 

1967-1968 

• Garden-resort on a lake (project at Stutt- 
gart University). 

1968 

University of Bielefeld. 

1969 

Siemens A.G. Munich (with J. Stirling). 

1969-1970 

• Collaboration on various projects with 
J. Stirling (Runcorn housing, Lima housing, 
etc.). 

1970 

• Reconstruction of Karlsruhe (sketch design 
for international competition), redefmition 
of limits of city and countryside. 

• Extension of the Willibrord Abbey at 
Echtemach (Luxembourg). 

• Civic center in Derby (with J. Stirling). 

1971 

Urban Center of Leinfelden-Stuttgart. 

1971-1972 

• Reconstruction of ten squares in West- 
Berlin. 



• Two tower blocks on the Lewisham-Strasse 
at Charlottenburg (West-Berlin) (with 
B. Jansen and J. P. Kleihues). 

1972 

• Sprengel Museum - Grand Hotel Babylon 
and Masch-See - Promenade at Hannover. 

• Two housing blocks in Vineta-platz at 
Wedding (West-Bertin) (for J. P. Kleihues) 
sketch project, realised with important 
modifications. 

1973 

• Housing in Tegel between motorway and 
Landwehr kanal (with J. P. Kleihues). 

• Reconstruction and extension of Luxem- 
bourg city (analysis and sketch project). 

1973-1974 

• Archeological and graphic work on J. Stir- 
ling, projects 1950-1973 (with J. Stirling). 

1969-1974 

• House for Rita WolfT in the Mediterranean 
sea. 

1974 

• Royal-Mint square and housing, London, 
2 projects. 

• Studio-house for Giorgio Mayer and 
Liliane Reckinger at Bagnano (Tuscany). 

1975 

• Place Notre-Dame at Amiens (4 projects). 

1975-1976 

• Analysis and projects for the renewal of 
post-war housing estates-urbanisation and 
reconstruction (with students at Architec- 
tural Association, London). 
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PROJECTS OF LEON KRIER 



1976 

New quarter of La Villette, Paris. 

Le desespoir de Janus (with Massimo 

Scolari). 

Proposal for the reorganisation of the 

Cerda-plan of Barcelona. 

1977 

Three social centers in Rome (Roma 

Interrotta). 

West-Berlin city center, division into 

quarters and urbanisation of central 

districts. 

Blundell-Corner District, at Kingston upon 

Hull (with Rita Wolff). 

Two new urban quarters and motorway 

garden at Athens-Pireus. 

1973-1978 

Reconstruction of the city of Luxembourg - 
analysis and project for Old City European 
Quarters, etc. 

1978-1980 

Reconstruaion of Teerhof-Alt Stadt- 
Faulen Viertel-Bremen, reconstruction of 



river-embankments (project for the Senat of 
Bremen). 

1977-1979 

School of 500 children at St Quentin en 
Yvelines (project for the Authority of the 
Ville Nouvelle de St Quentin en Yvelines). 

1979 

Three new urban quarters on the Cergy- 

Puiseux plateau (above Oise valley) (project 

for the Authority of the Ville NouvcUe de 

Cergy-Pontoise). 

Reconstruction of the quartier des Halles, 

Paris. 

1980 

Project for central quarter at Cergy- 
Puiseux (accepted and modified by the 
Authority of the Ville Nouvelle of Cergy- 
Pontoise). 

New urban quarter — 22 ha — on the Havel 
at Tegel (West-Berlin) (Assistant Francisco 
Sanin). 

Facade of a Venetian house in the Corderia- 
Venezia-Arsenale. 



Digitized by 



Google 



ARTICLES OF LEON KRIER 



1969 

Bielefeld University, in "Baumeister" n. 7, 
July 1969. 

1970 

(With J. STIRLING) Siemens A,G. Munchen- 
Perlachy in "Architectural Design", July 
1970. 

(With J. STIRLING) Siemens A.G. Munchen- 
Perlach, in "Space Design", October 1970. 

1971 

(With J. STIRLING) Derby Civic Center, in 
"Space Design", November 197L 

1972 

TTiree projects of Leon Krier, in "Nueva 

Forma", September 1972. 
(With J. STIRLING) Derby Civic Center, in 

"Domus" n.518, November 1972. 
Projects of Leon Krier 1968-1972, in "Con- 

trospazio" n. 9, 1972. 

A comment about three projects, in "Casa- 
bella"n.371, 1972. 

1973 

(With J. STIRLING) Derby Civic Center, in 
"Architectural Design", September 1973. 

Park Oder Parking, in "Letzeburger Land" 
n. 5/2, February 1973. 

Ce qu'est Vurbanisme? Answer to Pierre 

Vago, unpublished manuscript. 
(With ROBERT krier) Barrio de viviendas 

(Freiburg im Breisgau) 1971, in "Nueva 

Forma" n. 87, April 1973. 
(With ROBERT krier) AJuntomento de 

Amsterdam 1967, in "Nueva Forma" n. 87, 

April 1973. 



Two projects at the Triennale, in "Contros- 
pazio", December 1973. 

(With J. STIRLING) Civic Center Derby 1970, 
(with B. jansen and j.-p. kleihues) Two 
tower blocks at Charlottenburg, West- 
Berlin 1971-1972, in "Casabella" n. 385, 
1973. 

Three projects at the Triennale in architettura 
razionale, a. rossi, m. scolari et aL, 
Angeli Editore 1973. 

1974 

Message from Leon Krier - 8 projects of Leon 
Krier in "Kentiku", August 1974. 

James Stirling, drawings, at R.LB.A. Heinz 
Gallery, Edited by LK. R.LB.A. Publica- 
tions 1974, 1st. ed. (Credits to Kriers work 
were deleted from 2nd Ed. 1976). 

James Stirling, Building and Projects, 1950- 
1974, Edited (Lay-out) by L.K. Hatje 
1974, Thames & Hudson; 1974, G.Gilli 
1974; Oxford 1974. 

1975 

Cultural alpinism & radical architecture, in 
Studio International, March- April 1975. 

Rationale Architektur, in "Prolegomena", 
n. 15, 1975 (Vienna). 

Projects on the city - Project of unit 10, Unit 
Master Leon A'rier. (Unit-Publication), in 
"Architectural Association School of archi- 
tecture", London 1975. 

Dos projectos, in "Nueva Forma" n. 109, 
March 1975. 

A Monument in Berlin (on Ludwig Leo's Boat 
house), in "Art Net", London 1975. 
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15 Projects by Leon Krier^ in ^Space Design*^ 
n.7, 1975. 

1976 

Lettre ouverte a J, Stirling^ in ** Architecturc- 

Mouvcment-Continuite*', n. 38, 1976. 
Felix Kretschmar (Alias Leon Kricr), Letter 

to A,D., in ''Architectural Design'", 

September 1976. 
La Villette project, in "Paris-Projet" ns. 15- 

16, 1976. 
La Villette project J in "Architecture d'Aujour- 

d'hui'' n. 187, 1976. 
La Villette project - The form and structure of 

the city, in ''Lotus International'' n. 13, 

1976. 
Le desespoir de Janus, in "Archives d' Archi- 
tecture Modeme", n. 9, 1976. 
Lettre ouverte a Maurice Culot, in "Archives 

d' Architecture Modeme" n. 9, 1976. 
La Villette, in "Archives d' Architecture 

Modeme"n.9, 1976. 
Projects on the city (5 Projects), in "Lotus 

International" n. 11, 1976. 
Some ideas on realism (28 Projects), in 

"Casabella"n,420, 1976. 

1977 

KThe city within the city (La Villette), in 
"Architectural Design" n. 3, 1977. 

The cities within the city (projects on London 
and Paris), in "Architecture & Urbanism", 
Special Issue, November 1977. 

La Villette, in "Arquitectura" ns. 204-205, 
November 1977. 

Renovation du centre ville de Echternach, in 
"Architecture" n.403, 1977 (Paris). 



10 Projects of Leon Krier, in "Space Design" 

n. 10, 1977. 
(With MASSIMO scOLARi) Le desespoir de 

Janus, in "Architecture d'Aujourd'hui" 

n. 190, 1977. 

Logique Constructive et culture populaire, in 
"Architecture d'Aujourd'hui"n. 190, 1977. 

Projet pour un nouveau quartier (une ville 
dans la ville de Paris), in "Llvre de Pierre", 
Ed. Aerolandes Paris, n. 1, 1977. 

L'art de construire la ville, in "Archives 
d' Architecture Modeme" n. 12, 1977. 

1978 

(With MASsn^o scolari) A New realism, in 

Rational Architecture", Bruxelles 1978. 
La reconstruction de la ville, in "Rational 

Architecture", Bruxelles 1978. 
Trois centres sociaux a Rome, in "Architec- 
ture d'AujourdTiui" n. 198, 1978. 
3 Nuovi Centra rionali a Roma, in "Roma 

Interrotta", Officina Roma 1978. 
Roma interrotta, in "Controspazio" n. 4, 

1978. 
Maison sans pieces, in "Architecture 

d'Aujourd'hui" n, 200, 1978. 
Rational Architecture Rationelle, Ed. 

"Archives d' Architecture Modeme", 

Bruxelles 1978. 
Analyse et projet d'une ville en pdril, Projet 

pour la reconstruction de Luxembourg, in 

"Archives d' Architecture Modcrne" n. 15, 

1978. 
Open letter to J. Stirling, in "Architecture and 

Urbanism" n. 1, 1978. 
Bremen - Teerhof, in "Baumeister", August 

1978. 
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A simple architecture of streets and squares^ 
Bremen, Kingston upon Hull, Berlin Center, 
in ''Lotus International'* n. 19, 1978. 

Fourth Lesson (Analysis and project for the 
traditional urban block), in "Lotus Interna- 
tional" n. 19, 1978. 

X TTie blind spot (Urban transformations intro- 
duced by Leon Krier), in ''Architectural 
Design'' n. 4, 1978. 

Su pensiamento f rente la ciudad, in "ARS" 
n. 1, Santiago de Chile, 1978. 

y^Law and disorder (on the Beaux-Arts), in 
"Architectural Design", ns. 11-12, 1978. 

^jLaw and disorder (on the Beaux-Arts), in 
"Architectural Design Profiles" n. 17, 
1978. 

Homenaje a Barcelona, revision della 
nuinzana Cerda, in "Arquitecturas Bis" 
n. 20, 1978. 

Quel que sipuofare?, in "Assenza Presenza", 
d'Avria Editrice/Piano inclinato, Bologna, 
1978. 

La Declaration de Palerme, in "Archives 
d' Architecture Modeme" n. 14, 1978. 

Troisprojets recents, in "Archives d' Architec- 
ture Modeme" n. 14, 1978. 

Hommage a Barcelona Revision du Plan 
Cerda, in "Archives d' Architecture 
Modeme" n. 14, 1978. 

A Question of Style, in "R.I.B.A." publica- 
tions, 1978. 

(With MAURICE culot) L'unique chemin de 
Varchitecture, in "Archives d' Architecture 
Modeme" n. 14, 1978. 

Lettre d'outre-Atlantique, in "Archives 
d' Architecture Modeme" n. 14, 1978. 



(With MAURICE culot) The only path of 
architecture, in "Oppositions" n. 14, 1978. 

The consumption of culture, in "Oppositions" 
n. 14, 1978. 

1979 

Architettura e universita-problemieaporie, in 

"Controspazio", September-December 

1979. 
Analisi e progetto per una citta in pericolo 

(catalogo della mostra), Ed. Clea, Roma 

1979.' 
The cities within the city II (1978). 
Luxembourg Capital of Europe, an appeal to 

the citizens etc., in "Architectural Design" 

n. 1, 1979. 
Byen y Byen (udualgte tekster of projekter), 

udgivere J. c. pedersen and k. vindum, 

AAA in "Archipress - aaa - Aarhus". 

Denmark 1979. 

The fable of the spoon and the fork (about 
Sainsbury Center-Norfolk), in "Architec- 
tural Design" n. 2, 1979. 

(With MAURICE culot) Lettcrc aperta a T. 
Maldonado, in "Casabella" n.44S, 1978. 

Luxembourg - Capitale of Europe, in "Lotus 
International" n. 24, 1979. 

Mettons les choses au clair .... (Bruxelles) 
Joumal de la Cambre, 19 novembre 1979. 

Poeticamente Abita VUomo (on Massimo 
Scolari), Gran Bazaar, November- 
December 1979. 

1980 

The fable of suit and uniform, in "Architec- 
tural Review" n. 1002, August 1980. 

Les miseres de Varchitecture, in "Archives 
d' Architecture Modeme" n. 18, 1980. 
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Leon Krier talks (Interview conducted by 
Colin DaviesX in "The Architect**, January 
1980. 

Why is British architecture so lousy?, in "Ed. 
Nathan Silver and Jos. Boys. Newman", 
London 1980. 

Fourth lesson, Verkundigung von Palermo 
etc., in "Montag Abend Gesprach'*, Lehrs- 
tuhl Prof. Speidel, Universitat Aachen 
1980. 

School at St Quentin en Yvelines, in "Archi- 
tectural Review**, January 1980. 

Quelles conclusions doit-on tirer de la mort 
des arts et de Varchitecture, introduction to 
"De Hmitation** by Quatremere de Quincy 
(reprint of 1 824), Ed. "Archives d*Architec- 
ture Moderne**, Bruxelles 1980. 

KRIER-CULOT, Introduction to Biennale 
Venice 1980, Catalogue "Archives d* Archi- 
tecture Moderne**, 1980. 

Projektfur Luxembourg, in "Bauwelt** n. 1, 
1980. 

(With MAURICE culot) Dcr einzige Weg der 
Architektur, in "In Opposition zur 
Moderne**, Ed. Blomeyer and Tietze, 
Braunschweig, Wiesbaden 1980. 

Doctrines et certitudes, Ed. Fr. Chaslin, in 
"Cahiers de la Recherche Architecturale**, 
Paris ns. 6-7, 1980. 

The Reconstruction of the European City 
(Bremen), Presence of the Past, Biennale 
Venice 1980, Electa Ed. 1980. 



Project in Athens-Pireus, in "Architecture 
d*Aujourd*hui** n. 207, 1980. 

Vices publics et vertus privies (Londres), in 
"Archives d*Architecture Moderne** n. 18, 
1980. 

Die Angst der Architekten vor der 
Architektur, in "Die Zeit**, Hamburg, 
December 1980. 

Projet pour une ecole a St Quentin en 
Yvelines, in "Archives d* Architecture 
Moderne** n. 19, 1980. 

L'etemel trou des Halles, in "Archives 
d* Architecture Moderne** n. 19, 1980. 

Projet pour la Reconstruction du quartier des 
Halles, in "Archives d*Architecture 
Moderne** n. 19, 1980. 

Une Hallemagne de Pedon, in "Archives 
d* Architecture Moderne** n. 19, 1980. 

Faut'il sauver la villa Parey?, in "Archives 
d*Architecture Moderne** n. 19, 1980. 

Offentliche Laster und private legend, in 
"Archives d* Architecture Moderne** n. 19, 
1980. 

Projet pour la Reconstruction d'une ville 
allemande, Bremen, in "Archives d*Archi- 
tecturc Moderne** n. 20, 1980. 

Ricostruzione della cita, Chartaper la Citta, 
in "Leon Krier*', Catalogue Museo di 
Castelvecchio, Verona Cluva Ed., Venice 
1980. 
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1972 

GIOVANNI KLAUS KOENiG, Mcssaggio in una 

bottiglia. Tre progetti di Leon Krier, in 

"Casabella"n.37U 1972. 

1973 

GLAUCO GRESLERi, Alia XV THennak di 
Milano - Tre progetti di Leon Krier, in 
"Paramctro", November-December 1973. 

PIERRE VAGO, Ce qu'est I'urbanisme (Reponse 
a Leon Krier), in ''Letzeburger Land" n. 9, 
2, March 1973. 

XV Triennale - Architettura - Cittd, in "Otta- 

gono" n. 8, December 1973. 
FRANCO RAGGI, Un curioso caso di 

omonimia . . ., in "Casabella** n. 378, 1973. 
cosTANTiNO DARDi, Appunti sulla XV 

Triennale^ in "Controspazio", December 

1973. 
vnroRio GREGom, Appunti sulla XV 

Triennale^ in "Controspazio'*, December 

1973. 

A.A.V.V., L'Architettura razionale, Milano^ 
Franco Angeli Ed., 1973. 

1974 

MAKOTO OKANO, ProJects of Leon Krier ^ in 

"Kentiku*' n. 8, 1974. 
URBAN OASIS, Progetti di Leon Krier e Robert 

Krier per il Royal Mint a Londra^ in "Casa- 

bella" n. 376, 1974. 
ROBERT KRIER, ArcMtektur-Zeichnungen^ 

(catalogo della mostra), in ''Universitat- 

Stuttgart'', 1974. 
MARK GiROUARD, A modern Neo Classicist? 

The drawings of James Stirling, in 

"Country Life", March 1974. 



JOSEF RYKWERT, XV Triennale, in "Domus" 
n. 503, January 1974. 

1975 

RAFAEL MONEO, Lezioni per il corso di archi- 
tettura 1974-1975, Barcelona, Ed. Estab, 
1975. 

K. ISHH, James Stirling & Leon Krier, in 

"Space Design'' n. 7, 1975. 
ANTOiNE GRUMBACH, Les frcres Krier - Le 

retour du refoule, in "Architecture 

d'Aujourd'hui" n. 6, 1975. 
ROB KRIER, Stadtraum (dedicated to Leon 

Krier), "Universitat Stuttgart", 1975. 
ALAN COLQOHOUN, Rational Architecture, in 

"Architectural Design", June 1975. 
ADAM KANNER, Zum Thema . . ., in "Pro Lego 

Mcna" n. 15, Vienna University, 1975. 
BERNARD TSCHUMI, Questions of spoce, in 

"Studio International", September-October 

1975. 
Interview with James Stirling, in "A.M.C." 

n.37, 1975. 
Pragmatismus, in "Bauen & Wohnen", April 

1975. 
MAKOTO OKANO, Towards a New City, in 

"Space Design" n. 7, 1975. 

1976 

ANTOINE GRUMBACH, Les frires Krier, in 
"Lotus International" n. 11, 1976. 

PETER COOK, Fourty London Architects, in 
"Art Net", London 1976. 

MAX ALBERT, Contribution au projet d'une 
forme urbaine, in "Architecture d'Aujour- 
d'hui" n. 187, 1976. 
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GRAHAM SHANE, Cologne in context^ in 
"Architectural Design" n. 11, 1976. 

GRAHAM SCHANE, Theory versus practice, in 
"Architectural Design" n. 11, 1976. 

ODiLE FILUON, La VUlette - Le concours 
impossible^ in "Cree", September-October 
1976. 

GRAHAM SHANE, La VUlette, in "Architec- 
tural Design", July- August 1976. 

1977 

WOLF JOBST siEDLER, Wo Fuuktiondre Herr- 
schen, erstickt die Stadt in planerischer 
Provinzialitdt, Berliner Morgenpost, 
13 August 1977. 

A View of contemporary world architecture, 
Japan Shinkenshiku-Sha, 1977. 
^ ROBERT MAXWELL, Tqfuri - Culot - Krter, The 
role of ideology, in "Architectural Design" 
n.3, 1977. 

FINKE POPP, SCHALHORN, SCHMALSCHEIDT, 

Der Baublock (Royal Mint Project 1974), 

Callwey- Munchen, 1977. 
RODRiGO PEREZ DE ARCE, Urban 

transformations, in "Architectural Design", 

March 1977. 
TONY viDLER, The Third typology (editorial), 

in "Oppositions" n. 9, 1977. 

D. CARLEY, THOM GORST, NIGEL HARRIS, 

HUGO MATEJKA, Hypothcsis of form A 
Composition - Leon Krier interview, in 
"Thesis at Kingston Polytechnic" (P. Trut- 
kovic), 1977. 
DEMETRios PORPHYRios, ProJccts by Leon 
Krier, in "Architecture in Greece" (Athens), 
1977. 



MANFREDO TAFURI, FRANCESCO DAL CO, 

Esperienze degli anni '70, in "Architettura 
contemporanea". Electa Ed. 1977. 



1978 

MAURICE CULOT, Le Projct de Leon Krier, 

in "Archives d'Architecture Moderne" 

n. 15, 1978. 
UDO KULTERMAN, Ncucre ArcMtektur, Hatje 

Verlag, 1978. 
RENATO FiuzzoLA, Roma relnvcntata, in 

"Mattino" (Napoli), March 1978. 
MARIO PRAZ, Una torta da compleanno .... in 

"Tempo di Roma", March-June 1978. 
LAURA THERMES, Roma intcrrotta, in "Con- 

trospazio" n. 4, 1978. 

BLANCHE WEiCHERDiNG-GEORGEN, Luxem- 
bourg- VUlc en Peril, in "Luxcmbourg- 
Wort"ns. 10-11, 1978., 
josiANE KARTHEiSER, Die Heraus-fordcrung, 
in "Tageblatt" (Luxembourg), 21 Novem- 
ber 1978. 
Contre-Projet pour "Luxembourg-Ville en 
perir, in "Le Peuple" (Bruxelles), 
21 November 1978. 
PIERRE PUTTEMANS, Architecture Ration- 

nelle, in "Metropolis" n. 35, 1978. 
KBL. KRIER und KNUEDLER, in "Altemativ" 

(Luxembourg), December 1978. 
JOHN MAULE MCKEAN, The Ncw Rationalism 
in print, in "Building Design" n. 23, June 
1978. 
ROBERT MANCINI, L'Architccte Leon Krier a 
fait salle comble, in "Le Republicain 
Lorrain" (Luxembourg) n. 17, November 
1978. 
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Wie Architekt Leon Krier das neue Luxem- 
bourg siehu in "Tagcblatt" (Luxembourg) 
n. 269, 17 November 1978. 

G. R. BLOMEYER & B. TiETZE, Rational Archi- 
tecture 1978, in '*Bauwelt'* n. 44, 1978. 

Letzebuerg nom Leon Krier, "Brandstcffter** 
(Luxembourg), November 1978. 

PAUL WAGNER, Reconstrulre la ville, in "Pour- 
quoi pas'' (Bnixelles), 30 November 1978. 

GABRiELLE LEF^VRE, Un urbanisme a Vintage 
de Vhomme pour reconstrulre les villes 
europeennes, in "La Cite" (Bnixelles), 
10 December 1978. 

PHILIPPE DE LA BOUVERiE, Reconstrulrc la 
ville - Un modele luxembourgeois, in ** Vlan" 
n. 797, 20 December 1978. 

ANTONELLO SOTGIA, ArcMtectura Rationale, 

in "L'architetto" n. 9, 1978. 
GIORGIO MURATORE, Glocando con Roma, in 

"La Repubblica'*, 21-22 March 1978. 
PiLUCA MENESES e altri, Leon Krier en 

Valladolid, in "Arquitectura" (Madrid) 

n.212, 1978. 

ANDRES PEREA, Sobre Una charta de Leon 

Krier en la Etsma, in "L'arquitectura'* 

(Madrid) n. 212, 1978. 
JOSIANE KARTHEiSER, Die Urbanlstlsche 

Herausorderung des Leon Krier, in "Tage- 

blatt" (Luxembourg) n. 258, 10 November 

1978. 
JOSIANE KARTHEISER, Luxembourg Ville en 

Peril, in "Tageblatt" (Luxembourg) n. 256, 

8 November 1978. 
ROBERT NfANCiNi, Leon Krier - La destruction 

de la ville..., interview recueilli par R. M. in 

"Le Republicain Lorrain'' (Luxembourg), 

15 November 1978. 



RENATO PALLAViciNi, Progettare Roma per 
Gioco, in "L'Unita", 20 June 1978. 

NfAYO AGUiiUANO, Utopia y Realidad, in 
"Journal de San Sebastian'', 29 April 1978. 

LOURDES UBETAGOYENA, Lcon Krier: la 
nueva arquitectura, in "La voce de Espana'' 
(San Sebastian), 29 April 1978. 

HANS OTTO FEHR, Ein Monstrum soil 
vermenschlicht werden, in "Badische 
Zeitung" n. 136, 16-17 June 1978. 

COSTANZO cosTANTiNi, Su questa pianta 
progettero la mia Roma, in "La Repub- 
blica", June 1978. 

Architecture Rationnelle, in "La Libre 
Belgique", 23 July 1978. 

BRUNO ZEVi, Roma, se lafacessimo oggi, in 
"L'Espresso", June 1978. 

NfAURizio Di PUOLO, La pianta del Volli (ma 

non potei), in "II Messaggero" Roma, 

22 May 1978. 
X CHARLES JENCKS, Post-Modemism, in 

"Architectural Design'' n. 1, 1978. 
Arkitekturtedretisk Kompendieraekke 1, 

'The blind spot" I Danks Oversaettelse, in 

"Archipress" n. 1 AAA (Aarhvs), 1978. 
gOnter bock, Alles ist Architektur - ist 

Architektur alles?, in "Bauwelt Heft" 43, 

1978. 
ANDRE BAREY, La reconstruction de la Ville 

Europeenne, in "Archives d' Architecture 

Modeme"n. 15, 1978. 
ALDC WAGNER, Elne Vergangenheltfurunsere 

Zukurtft, in "Revue" (Luxembourg), 

November 1978. 
FRANCESCO DAL CO, '*Dal Muro ... quie la 

piu bella, in "Rinascita" n. 27, 1978. 
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FRANCESCO viNCiTORio, Roffia ifiterrotta^ in 

"La Stampa^ 26 May 1978. 
MARIO MANiERi ELiA, Roma Interrotta, in 

"Paesc Sera", 29 May 1978. 

STEFANO DE MARTINO Dl MONTEGIORDANO, 

Leon Krier, in "History Thesis at Architec- 
tural Association London" (Prof. D. Por- 
phyrios), 1978. 
Roma InterrottQy in "Baumcister*' (West 
Germany), December 1978. 

MANUEL SOLA MORALES, QueHdo LeOtl? 

Porque 22 X 22?, in "Arquitecturas Bis" 
n.20, 1978. 

MANUEL SOLA MORALES, Caro LeoH? Perchi 

22 X 22?, in "Lotus International" n. 19, 

1978. 
TOD A. MARDER, Roffia Ifiterrotta: moderne 

architects on Nolli, in "Architecture 

Review", August 1978. 
A question of Style (RJ3A. Students 

Symposium), Ed. Wilfried Wang in R.LB. A. 

pubbl. London 1978. 

CHARLES JENCKS, Irrational Rationalism . . . 
since I960, in "The Rationalist theory and 
design", Ed. Denis Sharp, 1978. 

CHARLES JENCKS, TTie Language of post- 
modern architecture. Academy Ed. London 
1978. 

DEMETRios PORPHYRios, Three soctal Centres 
in Rome, in "Architecture in Greece" 
(Athens), 1978. 

ANDRE BAREY, Leon Krier a Barcelone, in 
"Archives d' Architecture Moderne" n. 14, 
1978. 

FRANCO RAGGi, Lc Mappc del Desiderio, in 
"Modo", October 1978. 



En by i Byen (a City within a city), in " Arki- 
tekten" (Denmark) 16-18, 1978. 

SUSAN p. KAMES, Leon Krier "Theory 
Pratice'\ in Thesis Washington University 
(Prof. U.Kulterman) St. Louis (U.S.A.), 
1978. 



1979 

JACQUES LUCAN, Declaration de Bruxelles, in 

"amc. Architecture - Mouvement- 

Continuite", n. 48, 1979. 
GERHARD BENZ c altri. Die Stadt als Thema 

der Architektur, Nikolaus Kuhnert - Rwth 

Aachen, 1979. 
JO WERNE, Architects clash on morality of 

U.S, Designs, in "Miami Herald", 

28 October 1979. 
PiOTR CHOYNOWSKY, Leon Krier i stavanger 

og Oslo, in "Arkitektnytt" (Oslo) 17, 1979. 

G. BLOMEYER & G. TIETZE, Utopicn 

Realitdten, in "Der Architekt" (B.D.A.) 

n.2, 1979. 
V BOHDAN PACZOWSKI, Classical Split, in 
^ "Architectural Review" n. 994, December 

1979. 
DEMETRIOS PORPHYRIOS, Reconstruction of 

the Teerhof, Bremen, in "Architecture in 

Greece" n. 13, 1979. 
Athens Pireus project (1977) - Leon Krier 

consultant (et alt.), in "Architecture in 

Greece" n. 13, 1979. 
PIERLUIGI NICOLIN, Unitd c frammenti, in 

"Lotus International" n. 21, 1979. 
MAURICE cuLOT, La reconstruction des 

Marolles, in "Archives d'Architecture 

Moderne" n. 16, 1969. 
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RITA WOLFF, How to sove a Threatened City 
(1978), in "Architectural Design" n. 1, 
1979. 

ROB KRIER, Urban Space (dedicated to Leon 
Krier), Academy Editions, London 1979. 

ANDREA BONESSA, Piu potere all'archi- 
tetto . . ., in "La Repubblica", 8 November 
1979. 

LORENZi BERNi, Un controprogetto di Leon 
Krier, in "Panorama", 23 January 1979. 

Schlamm, Schweiss und Tranen, in "Der 
Spiegel" n. 9, 1979. 

Carta abierta a Tomas Maldonado, in 
"Revista del Arte Y la Arquitectura en 
Latin America", Columbia n. 3, 1979. 

HANS MAMMEN, How to save a Threatened 
City (Introduction to Leon KrierX in 
"Ugeavisen Meddelelsesblad for arkitekt 
skulen Aarhus", 1979. 

o. BLOMEYER, Regionalismus im Bauen - 
Inspiration oder Imitation, in "4. Internat 
Wcrkbundgesprach - Darmstadt", 1979. 

NfASsn^o scoLARi, Lcon Krier and Robert 
Krier, in "Gran Bazaar", September- 
October. 

LEON KRIER (LcserbrieO* Antwort airfGunter 
Bock, in "Bauwelt" n. 2, 19^9. 

GIORGIO MURATORE, L'autodidatta nella 
follia, in "Lotus International" n. 21, 1979. 

NfAURiCE CULOT, La scuola de la Cambre e la 
Resistenza anti-industriale, in "Lotus Inter- 
nationale" n.21, 1979. 

PIERLUIGI NicoLiN, L'architettura nelVUni- 
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